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The American sound-artist Jason Kahn is an exacting technician when it comes to the principles of
noise. However, his application of noise in composition is not that of Merzbow or Masonna, with teeth-
gnashing explosions of distortion, feedback, and volume; rather, Kahn’s psychoacoustic techniques
employ the specific frequencies of white, pink, brown, and blue noise in works that reflect the ideals
of minimalism. These are sounds that regularly occur through the constant vibration of machinery;
and Kahn is more than happy to appropriate such events through field recording. He also generates
complementary noises through systems that involve the rattling architecture of a drum kit or through
his trusted analog synthesizer.

Vanishing Point is a 47 minute composition, which Kahn has dedicated to his daughter who died
shortly before Kahn began working on this piece in 2007. For all of the phenomenological studies and
stoic mesmerism attributed to much of his catalogue, Vanishing Point is a subtle and hypnotic elegy for
rattling metals, timbral vibration, gossamer static, hissing field recordings, and those aforementioned
colored noises. Soon into the piece, Kahn introduces a flickered ghost of melody whose luminous
tones manifest ever so slightly against his contrails of noise. The upper register hiss and statics of these
layered noises slowly drop in pitch and frequency over the duration of the piece, revealing subharmonic
rumblings and an oceanic current that tugs at the agitated textures of Kahn’s surface noises. This gla-
cial, minimalist shift renders Vanishing Point elegant and meditative.

In Kahn’s own words, “At first | thought of the title in reference to Louise’s passing, that point where she
vanished from our lives, but on further reflection | came to see the compostion as dealing with other
vanishing points. | address the idea of one’s sense of time vanishing, being immersed in sound and
entering a place of timelessness. There is also the idea of boundaries between electronic and acoustic
sound vanishing, as in this piece | draw on both sources. And finally, in the sense of aural perspective
extending to the point where we imagine it ending, as the compostion stretches on towards its vista,
slowly vanishing.”
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Founded in 1993, 23five Incorporated is a nonprofit organization dedicated to the development and in-
creased awareness of sound works in the public arena, and to the support and education of artists working
with and discussing the medium of sound. 23five Incorporated has remained at the forefront in bringing the
most adventurous elements of sound art to the San Francisco Bay area. 23five has served as an important
benefactor to artists such as John Duncan, Christina Kubisch, Francisco Lopez, Achim Wollscheid, Matt
Heckert, Zbigniew Karkowski, Atau Tanaka, and many more.

Other recordings published through 23five Incorporated:

23five002: Michael Gendreau 55 pas de la ligne au no. 3

23five003: Zbigniew Karkowski / Tetsuo Furudate World as Will Il

23five004: Coelacanth The Glass Sponge

23five005: Gum Vinyl Anthology (2CD)

23five006: John Bischoff Aperture

23five007: Francisco Lopez Live in San Francisco

23five008: John Duncan & Carl Michael von Hausswolff Our Telluric Conversation
23five009: Jean-Frangois Laporte Soundmatters

23five010: Tarab wind keeps even dust away

23five011: Tim Catlin Radio Ghosts

23five012: Chop Shop Oxide

23five013: Brendan Murray Commonwealth

23five014: Tarab Take All the Ships from the Harbour, and Sail Them Straight Into Hell
23F/SFM901: Various Ju-Jikan: Ten Hours of Sound from Japan (2CD)
23F/SFM902: Various Variable Resistance: Ten Hours of Sound from Australia
23F/SFM9083: Various 33RPM: Ten Hours of Sound from France
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